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Neha Kudchadkar | Autoethnography through Objects: Ceramic woman, 2015, Ceramic, dimension variable.



Neha Kudchadkar | Thought Casts, 2017, Ceramic, dimension variable. 



Neha Kudchadkar | Thought Casts, 2017, Ceramic, dimension variable. 



Pinch your Thumb 
and Three Fingers
Touch, press, squeeze, manipulate, knead, hit. 
An encounter between natural matters – mi-
neral and organic as clay and body – allows 
transformation and formation to occur. The 
hands touch, try and invent instinctively(1). They 
repeat movements, in an attempt to understand, 
learn and transmit; the hands engage gestures 
and technical gestures. Touching in that sense, 
externalizes thoughts and visions and exposes 
the body to the outside world and mark the 
presence of things. In return, the hands - and 
by extension the whole being - bear the marks 
of this interplay with material and objects. They 
are formed, or even deformed, as touching im-
plies being touched at the same time: touched 
by consistency, texture, temperature, by the 
meeting of bodies and things, by images and 
shapes. 

If the skin of the whole body is a promising 
contact surface, the hand is certainly a major 
player of feeling and touching and “acts as an 
intermediary between the consciousness and 
alterity, it seeks the world outside the human 
corporeality and tries to incorporate the dis-
tance that exists between the other and the 
self”(2).  Used as a measure instrument which 
gave the scale for the primitive units such as 
the digit, the span, a handful or a pinch, it is 
also functions as communication tool that al-
lows the establishment of language; it signifies, 
counts and organizes; it is a tool for analysis, 
knowledge, pleasure or injure. Among all the 
capacities, grabbing makes the difference as 
it is able of receiving any instrument. The pre-
hensile hand (3), tool itself as well as producer, 
is the potential of all tools, that in turn become 
extension, implant or indistinguishable organ. 
As would John Zachary Young say in the 1950’s: 
“we create tools that we adapt to”(4) .

Pinch your thumb and three fingers, tip, scroll, 
double tap, smart zoom in and out, rotate, 
swipe, open, drag, spread. The multi-touch 
manual will teach you effectively how to deve-
lop new fingertip abilities and adopt gestures 
or communication skills to navigate the haptic 
system of our black screen devices. How for-
med or deformed are the digits and palms of 
our hands? Can human beings adapt to being 
in touch without touching? Neha Kudchadkar, 
through her work “Hand Job”, grasps the tac-
tile-kinesthetic relationship between bodies and 
objects, technological devices, that populate our 
daily life and intimate spheres. In her practice, 
she works predominantly with clay and creates 
objects, extensions of her body, ready to be 
used and added to a potential augmented body. 
Ceramic has long accompanied humankind in 
the history of technology, as from antique craft 
and means of construction to being a com-
ponent of industrial engineering, it joined the 
most sophisticated equipment that compose 
our mobile devices. Even as she acknowledges 
it, the corporeal engagement of the artist with 
the material to shape the ceramic tools allows 
her to imprint her digits and let the traces of her 
own experience. 

Bound but not restricted to this particular me-
dium, with the sensitive materiality and mo-
vement that her work implies, she opens her 
practice up to other roles and media such as 
photography, performance or video. She mo-
ves through the numerous boundaries of geo-
graphical and political spaces, through those 
of gender and culture, to lay across them, to 
connect and open a dialogue within disciplines 
on materiality and the body. The exhibition is 
a sensitive and intimate contact zone in which 
Neha Kudchadkar fleshes out the portrait of our 
human condition; an exhibition on connectivity. 

Text by Marie DuPasquier

1. According to the Latin root intueri which implies “looking attentively”, 
experience of vision and knowledge
2. RIBAULT Patricia, « Du toucher au geste technique : la « technè des 
corps » », in Appareil 8 | 2011.
3. Aristote, De l’âme, III, 8. Cf. J.-L. Chrétien, L’appel et la réponse, Paris, 
Minuit, 1992, p. 114.
4.YOUNG John Zachary, Doubt and certainty in Science, 1950. Quoted by 
Chloé Delarue



Neha Kudchadkar | Hand Job, 2015, Ceramic.
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Neha Kudchadkar | Hand Job, 2015, Ceramic.



Neha Kudchadkar
Neha Kudchadkar is a visual and performing 
artist currently based in Mumbai. She is a gra-
duate of the Royal College of Art, London, and 
the Faculty of Fine Arts, M.S.U. Baroda. She is 
a recipient of the Charles Wallace India Trust 
Scholarship and the Junior Fellowship, Govern-
ment of India. 

She has chosen to negotiate various roles - 
dancer, ceramicist, researcher, teacher, choreo-
grapher, administrator, collaborator – that in-
form one another and broaden her approach as 
an artist and maker. 

Neha places herself in her social, political, mate-
rial, cultural, and physical environment through 
her work - sometimes playful, sometimes som-
ber. She often uses her body as the subject and 
object of her work and as a tool for the making 
of it. 

www.nehakudchadkar.com 
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Mumbai Art Room
The Mumbai Art Room aims to become the 
space where the next generation of curators 
from India, as well as the next generation of 
international curators who meaningfully en-
gage with India, can be mentored, nurtured, 
and supported at critical points in their career 
to grow as exhibition makers.Emerging curators 
are nominated by eminent practicing curators 
in India and abroad and are invited to submit 
proposals for the four exhibitions that the Mum-
bai Art Room hosts annually. They will benefit 
from remote mentoring from a newly formed 
Curatorial Advisory Committee, a leading group 
of academics and curators who will push the cu-
rator’s ideas and proposals to their furthest po-
tential. These mentors for 2017-2018 are: Nancy 
Adajania (Mumbai-based cultural theorist and 
co-curator of 9th Gwangju Biennial), Anne 
Barlow (Director, Tate St. Ives), Lauren Cornell 
(Director, Graduate Program, and Chief Curator 
Hessel Museum of Art, Bard College, curator of 
2015 New Museum Triennial), Iftikhar Dadi (As-
sociate Professor, Department of History of Art, 
Cornell University), Koyo Kuouh (Artistic Foun-
ding Director, RAW Material Company, Curator 
of EVA International 2016), Dr. Devika Singh 
(Centre of South Asian Studies, University of 
Cambridge), as well as Mumbai Art Room Trus-
tees Diana Campbell Betancourt (Artistic Di-
rector, Samdani Art Foundation, Chief Curator 
Dhaka Art Summit) and Susan Hapgood (Exe-
cutive Director, International Studio and Curato-
rial Program). 

HISTORY

Mumbai Art Room was founded in 2011 by 
Susan Hapgood and was registered official-
ly as the Contemporary Arts Trust with the 
Charity Commissioner’s Office of the State of 

Maharashtra in 2012. It exhibits contemporary 
art, design, and visual culture from around the 
world and provides a non-commercial platform 
for artistic and curatorial practice, one that is 
experimental, educational, and as accessible as 
possible to all audiences. 

BOARD OF TRUSTEES

Diana Campbell Betancourt (Chair), Gaurav 
Bhatia, Susan Hapgood (Founder), Roohi Jaiki-
shan, Shanay Jhaveri, Gayatri Rangachari Shah, 
and Tarbir Shahpuri. 

FUNDING AND SUPPORT

Eve LemesleManaging Director Shambhavi 
BhatAssistant Director - Programme Deve-
lopment & Exhibitions Mumbai Art Room is 
supported by Inlaks Shivdasani Foundation, 
Navajbai Ratan Tata Trust, Sir Ratan Tata Trust, 
The Polish Institute New Delhi, and R & S Nana-
vati Charitable Trust. Additional funding has 
been provided by Priya Jhaveri, Amrita Jhaveri, 
Sunita and Vijay Choraria, Reena and Jitish 
Kallat, and Aaron Schwarz. In-kind support 
has been generously offered by organisations 
including Chandon, Christie’s, Splendour, Pico, 
Biswas Consultants, Kala Goda Café, Studio 
Mumbai, What About Art?, R.R. Oomerbhoy Pvt. 
Ltd., La Folie, Nandam Realtors, AZB & Partners, 
Chatterjee + Lal, Jhaveri Contemporary, Project 
88, Lakeeren Gallery, Sakshi Gallery, Nature 
Morte, Chemould Prescott Road, Exhibit 320, 
Experimenter Kolkata, and Galerie Mirchandani 
+ Steinruecke. 
 



Mumbai Art Room, Bombay, 2018
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Marie DuPasquier
Marie DuPasquier is a Swiss independent cura-
tor and museologist, active between Zürich and 
Berlin. She graduated in History of Art and Mu-
seology at the University of Neuchâtel, Switzer-
land. For several years, she has been associate 
curator and administrator at Maison d’Ailleurs, 
Museum for science-fiction, utopia and extraor-
dinary journeys and was president of the Biel/
Bienne Photography Festival in Switzerland. Al-
though her work recalls photography, contempo-
rary art, science-fiction, museum- and curatorial 
studies, it also reflects her curiosity for a trans-
media and transdisciplinary approach. 

She is director of Display, a space for art and 
curatorial experimental practices in Berlin. She 
focuses on experimenting curation, exhibition 
design and devices and is engaged in questio-
ning image systems, investigating the positions, 
movements and relationships of the different 
actors and bodies in the space and considering 
the digital universes. She is currently initiating 
the curatorial research Contemporary Bodies, for 
2018-2019, supported by Pro Helvetia – Swiss art 
Council which will be the base of a series of ex-
hibition in Display, Berlin Germany, Switzerland, 
India and Belgium in 2018-2019. 

www.display-berlin.com 



Deep acting, Emelie Carlén, Ansicht und Detail. Foto Chroma, Display 2018



don’t dance it down boy, Marie Jeschke & Anja Langer, Ansicht, Clovis XV, Brussels. Foto Jeschkelanger, 2017



Gaze as Metaphor, Max Hilsammer, Lena Ditte Nissen, Lou Mouw, show view, Display. Photo Max Hilsammer, 2017



Display
Display was founded as a junction point between 
an artist and a curator. We understand it as a 
transitory space, where creation, presentation, 
representation and questioning contemporary 
artistic and curatorial practice can be done si-
multaneously. Display embodies a (meta)physi-
cal and discursive transmission. 

Connection line between inside & outside, 
seen & unseen, a vitrine is a display. By exten-
sion, the exhibition room is a display. Vitrine is 
the exhibition cycle of Display. Artists are invited 
to invest the showcase/space and collaborate 
with the team for a site-specic installation with a 
focus on transformations and processes. 

We aim here to give importance to experimen-
ting curation, exhibition design and devices. We 
are engaged in questioning image systems, in-
vestigating the positions, movements and rela-
tionships of the different actors and bodies in 
the space. Display is a place where we explore, 
invent and create rituals, where we can put them 
and their procedures as symbolic, rhythmic per-
formance up for discussion. 

Display is a space for experimental artistic and 
curatorial practices. It is run by Marie DuPas-
quier and was founded in 2015 together with 
Paul Polaris.



Ab und zu durch Tauben, Karin Salathé, Marta Djourina, Alison Darby, Sidsel Ladegaard, Ausstellungansicht, Dis-
play, Photo Chroma, 2017



Armour, Keegan Luttrell, Ausstellungsansicht Foto Chroma, 2017



There, Valentin Dommanget, Ausstellungsansichten. Foto Chroma (oben), 2017



Classified Digits, Christine Sun Kim & Thomas Mader in Index für Project Space Festival. Foto Andé Wurstorf, 2016



Project Space Festival mit Index in Display 5.8.16. Foto Andé Wurstorf, 2016











 Display, Mansteinstr. 16, 10783 Berlin, Vitrine. Foto AB, Display, 2016
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